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Marion Terry Once the Victim of “Hooligans” of the Galleries—Arthur Pinero’s Experience

" 'How Maurice Barrymore’s Leading Lady Was Howled Down With Dispatch Under Rivals’ Influence

Copyright, 1.3.0. by Public Ledger Co.

hooligans' started a disturbance

HATEVER may have been the motive

of the disgraceful man festations that
attended the initial performance of Hartley
Mapners’s play, ‘“One Night in Rome,"’ in
a London theatre by Miss Laurette Tayior
and her company, that popular actress is
not the first favorite artist, either American
or native English born, to be subjected to
such indignities. The hostility of the eterna!
and infernal ‘“‘hooligan’’ flourished no more
than one first night during the Victorian
era, provoked by various causes, ranging
from distaste of the play or performance to
u cabal organized by professional rivalry or
by resentment against the West End man-
ager who had dared to abolish the historie
pit and relegate the patrons of cheap and
excellent places at the rear of the stalls or
orchestra seats to the remote gallery.

During the eighties there were a number
of first performances in London theatres
which not even the vogue of favorite actors
and actresses of that period could save
from the “‘booing'’ of blackguards, and of
these at least three occasions stand out in
the memory as peculiarly flagrant.

To show that this lack of chivalry and
respect is not always due to insular preju-
dMice. one has only to recall the first night
@t the Royal Court Theatre, then under
the management of the well-known London
actors, John Clayton and Arthur Ceecil, of
a version of Murger's ‘“Vie de Boheme,”
by Dion Boucicault, entitled **Mimi,"" which
had ajready been acted in New York at
Wallack's Theatre with as much suecess as
8 rather mature and artificial performance
of the fragile heroine would allow. This
perennial subject war revived on Broadway
in later years at the Empire Theatre in the
form of ‘‘Bohemia,”” arranged by Clyvde
Fitch, and now flourishes, thanks to Pue-
cini's music, in operatic form as ‘‘Boheme,"’

THE Gallie sentimentality of the play may
not have appealed to the pitites at the
Court Theatre, Sloane Square. Certainly
they could have found no reason to quarrel
with the acting. Miss Marion Terry, one of
the accomplished sisters of the more famous
Ellen of that gifted family, was an ideal
representative of the heroine. Mrs. Ber-
pard Beere, essentially a ‘‘London actress,’
afterward destined to rather distinguish her-
self at the Haymarket Theatre as Fedora in
Rardou's great play, in which Sarah Bern-
hardt was none the less inimitable because
of rare gifts and training instinet with the
sacred fire, acted the worldly woman of
Boucicault's version with ease and distine-
tion, and apart from John Clayton as one

Laurette Taylor, who recently faced £
a London audience, when ‘‘gallery

Ada Rehar

dimmed eyes looking at Marien Terry, often

round American

audiences kinder to the play

of the Bohemians the hero was the accom-
plished Kyrle Bellew, then in his prime:
and yet the pathetic last act was drowned in
such a tumult of coarse vituperation that
the play ended in disaster.

Accustomed to the courteous, because
silent, disapprobation of our American
audiences when a play or performance failed
to please (the only exception being the
merrymaking that attended the apparitions of
the grotesque self-styled Count Johannes at
the Academy of Music and the Fourteenth
Street Theatre in his unconscious burlesque
of Hamlet, punctuated by such facetious
remarks from the gallery gods as, “‘It Is
raining, George!"' or by the admonitions of
a rival elocutionist in the orchestra seats,
““Emphasize ! Ejaculate! Enunciate!'") my
blood boiled at the rowdyism that assailed
Murger dead, Boucicault living and the ad-
mirable English artists concerned in the
performance.

The resentment of the oecupants of stalls;
balcony and boxes and the decent men and
women in the pit, went as nothing against
the howling hooligans of the minetity.

Chivalry indeed seemed dead when Marion
Terry, trembling in every limb, essayed to
finish Mimi's touching death seepe.

“Where were the police?’ | thought
*“Why didn't every mother’s sop rise iz;
wrath and give battle to these unmanly
rowdles?"’

Clayton and the admirable actor whe had
won fame as the hero of “All for Hep and
in Herman Merivale's other fipe pla¥ of
“Forget Me Not,"” now revived under
another title in New York, re-entered, bear-
ing the muff poor Mimi craved and which
was intended to warm her hands in her last
moments. At the #ight of the mug the
rowdies set up a roar and all was indeed
over ‘“‘but the shouting.” The ‘eritics,
Clement Scott and kind, wise Joseph Knighe,
the all Londen of art and literature there to
appreciate and applaud, were poweriess
against the mob.

“Who would be an actress?'’ said a great
lady in the stalls as she stood with tear-

’

applauded, but on this occasion, for no res-
son, ridiculed and insulted. g
IT‘WAS op another first might, at the

. Adelphia Theatre in the Straud” whea
a play failed to please, that the already es-
tablished playwright, now Sir Arthnr Pinero,
whose wife, Myra Holme (who had charmed
in *“*The Colonel,”’ presented at the Prince
of Wales Theatre with Charles Coghlan as
the hero) was subjected to jeering, arc-e_in
the stalls and declared to those near hh_nln
could mo longer endure the sight of his wife
agonized before the footlights, ~Despite her
talent, she retired from the stage. ;

But it was on the occasion of the Landon
production of Maurice Barrymore’s play of
“Nadjezda,”” written for and snecessfully
produced by Madam Modjeska in this coun-
try—a thrilling drama which the aathor de-
clared furnished Sardou with suggestions for
“‘La Tosca,’' afterward written for Barah

_Bernhardt by the master Fremch drama-

tist—that the hooligans of*the gallery let
themselves go with a vengeance. ° That
ghastly night was rendered all the more
phinful to the writer because of his close
friendship for the author and his witty and
accomplished wife, Georgie Drew Barrymore,

J

a daring subject in our language in Vie-
torian Londbn that it was rigidly censored.

The careful Bnglish miother who took her

rosebud daughter to Covent Garden to hear
Adelina Patti or Christine Nilsson in *La

Traviata' in jnscrutable Italian is supposed

to- have censored the plot for the Innocent

\WChild as follows: 2

““In the first act @ young gentleman meets
A young lady at a ball. She has a cold. In
the second act_he calls to inquire how her
cold {8, In the third act the cold grows

(worse and the poor girl dies."

Other days, other ways! Haying fol-
lowed “‘Heartsease’” with *'Mary Stuart”
apnd Wills's play of ‘“‘Juana,” Modjeska

“subsequently appeared at the Haymarket

Theatre as Cilette in Sardou’s play of that
name, acted in this country by Ada Rehan at

Iy's Theatre and by Clara Morris else-
where. z

Great as her suceess in Barrymore's
**Nadjezda'' had been in this country, com-
plications arose that interfered with Mod-
jeska introducing it to the Lomdon public,
and Barrymore, who was well established as
an actor at the Haymarket Theatre, had
the idea. of sending for Miss Emily Rigl.
This was an error of judgment, not because
she was not a well-equipped actress, but be-

The same second-rate actresses, eclipsed
by. Ellen Terry sud Madge Kendal, over-
shadowed by the fame of the departed Ade-
laide Neilson, owing their -opportunities to
intrigue and personal influence brought to
bear on mapagers ‘'by. noble patrons and
“angels;’’ saw in'Emily Rigl's debut another
possibly successful rival; they were deter-
mined to freese her, and they did it with
neatness and dispateh. -

- The triymphs of Mary Anderson at the
Lyceum-Theatre were still relatively recent.
Bhe owed lier vogue, it was true, rather to
rare natural gifts than to peffected art, to
her realisation of the Greek goddess type
revealed as Parthenia in ‘‘Ingomar’’ rather
than the heights attained as Juliet by Ade-
laide Le® Neilson in her ideal performance .
and by Elles Terry. At the same time a
sonorous voice, valuable as Hermione, and
a girlish charm ghat epabled her to ‘‘dou-
ble'" that statély character with Perdita had
conquered the London public.

Our Mary was no longer the green girl
from old Kentucky who had emerged as
Pailine in *"The Lady of Lyons' at the
Fifth Avenue Theatre, but a student who
had observed and profited by association
with such a coterie as that in which the
Alma Tademas held sway.

Olga Nether-
sole was well
recelved here
Iin play Lon-
don booed

Myra

Holme,
jeered at the Adelphia Theatre in the Strand

-

plagiarism against Sardon in “‘La Tosca,™
was ill-advised, as ghat act should take place
in shadows illuminated only by candles.

A storm of derision broke forth from the
gallery over the antagonistic lower parts of
the bouse as this act proceeded, and before
its conclusion the unnerved actress had com-
pletely broken down. A desperate call for
the author disclosed Emily Rigl convulsed
with -sobs, with' head bowed before the in-
sensate storm of ridicule. '

“‘Is this the way they treat women on the
London stage when they fail to please or the
play goes wrong? Me for home,"”” said a
young American actress, who, however, re-
mained to charm at the Criterion Theatre.

In this case a eabal against the imported
actress, not thle play, ruined the per-
formance. There was nothing the matter
with *‘Nadjezda’’ mor was there anything
the matter with Emily Rigl, except, alas! the
stage fright into which her sensitive nature
had been plunged by the hostility of the
audience. Driven into hysteria and literaily
carried from the theatre, she was the victim
of cruel women and still more brutal men.

The failure of ‘‘Nadjezda'' drove Barry-
more back to America, although bhe could
have remained in Londen,

wife of Sir Arthur Plnero, once

the parents of Ethel, Lionel and John Barry-
more of today, as well as long acquaintance
with Miss Emily Rigl, our favorite Ameri-
can-by-adoption actress, who had come over
to assume the character of the heroine
created by Modjeska. There was, of course,
ofily one Helena Modjeska, and she had
already duplicated her success in this coun-
try on the London stage, appearing in her
exquisite conception of Marguerite Gauthier
in the English version of Camille, known as
“"Heartsease,’’ at that time considered such

The Vainest Man Who Ever Lived

NE of the most amazing—perhaps the
most amazing—instance of vanity in all
history is that of Peregrinus Proteus, a cynic
philosopher of the second ceutury of the
Christian era who, in order to be in the
“limelight,”” had himself burped to death
in a public square., .
Peregrinus bhad spent an eventful life,

in which crime was believed to have played

no less a part-than religious fanaticism. He
was born at Parium in Mysia, and, when
still a boy, was suspected of havipg mur-
dered his own father. To escape . arrest
he went to Palestine, where he ingratiated
himself with the Christians and in time be-
came the virtual bead of their cemmunity.

So inordindte was his craving for' being
always in the: public eye that, te gratify
it, he went to extremes of fanaticism in his
conduct, and was locked up by order of
the governor of Syria.

The governor, finding that imprisonment
only seemed to whet the man’s fanaticism,
concluded that he best thing, after all, was
to allow him to go free, as he might other-
wise come to be regarded as a martyr.

He now retyrned to Parium and claimed
his father’s estate; but the suspicion which
had rested upon him in regard to his father’s.
death bad mot yet subsided as-he found
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the temper of the people so hostile that he
concluded that it would be wisest to make
& virtue of necessity. Accordingly, he gave
his inheritance to the municipality of Parium
and went away to repew his career of wan-
dering. - ”

* Once more he sought to attain distinction
among the Christians, but was detected in
an act of profanation of the rites of the
church, and was put under the Ban of ex-
communication.

He reached Egypt dfter a while'and there
made the acquaintance’ of the cymic Aga-
thobulus and joined the sect. ;

The Cynics, whose name is derived from
the Greek word*which means ‘‘dog,’”’ were
so-called on acéount of their homeless, dog-
like life and the sndrling manner which they
_displayed toward every foible, failing or
vice in whomsoever they found it. Agathob-
ulus evidently discerned the true reason for
Peregrinus's | wish to become a Cynic—
uamely an urge to get into the limelight ; and
accordingly gave him no encouragement at
all. On the contrary, he ‘‘snarled’’ at Pere-
grinus so viciously that the latter quit Egypt
and went to Rome, designing to .put the
Cynic manners into praetice there.

‘One of the first persohs whom he singled
be’ was. promptly arrested. ly. for

’

and forgiving Antoninus I;ius, and when be

heard of the imprisonment of Peregrinus "

and the reason for it, he ordered him to be
released, The authorities, however, deemed
it for the best interest of the city to expel
him the moment he was released.

He next gppeared in Greece, where he
taught philosophy at Athens and gathered
a great number of students, among whom
was the famous Aulus Gallius, who-has left
us a highly favorable account of Peregrinus,
But again the itch to thrust himeelf into
public motice got him into trdhble. His
attacks upon some of the most prominent and
best-liked men, both Athenian and Roman,
brought him so much unpopularity instead
of the applause which he had expected, that

he decided to take unheard-of means to re-:

cover popularity. He announced that, on the
occasion of the celebration of the Olympian
games, in the year 165, he would incinerate
himself on a pyre, in full view of the public.

In addition to the many thousands’of
persons who bad come from every part of
Greece to take part in or to attend the
Olympic sports, many other thousands camé
from other countries, drawn by Peregrinus’s
anpouncement. -

He did not disappoint them. Lucian, the
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Sir Arthur Pinero once denounced a-
London audience
when his wife was

In his early career
the victim of
rowdyism

cause he ought not to have risked both a
new pldy and an artiste new to London
at the same time. Although an English-
man, he had not quite grasped the wall of
rivalry presented\by the established London
‘‘leading ladies’’ and their cohorts. They
were distinctly not inclined to extend thé
glad hand to a possible rival, born in Aus-
tria and consecrated by America.

Moreover, the English language spoken
with an accent is not popular in Fondon,
and it took all of Modjeska's talents to over-
come that prejudice in ‘“Mary Stuart.”’ She
was too _well advised to essay a Bhakes-
pearean character, despite her rare skill in
the realms of the Bard of Avon and Ellen
Terry.

OTHE actresses who confronted Emily Rigl
that trying night at the Haymarket were
not of the highest order. Had they been of
the class of Mrs. Kendal,. the matchless
Madge Robertson, who, as Bouclcault onee
said, conld act anything, or Sarah Bern-
hardt, who put the Fnglish imitator as Fe-
dora in her pocket the night when the auw-

dience literally rose at her as she revealed "

all the possibilities of the charactér at:the:
Gaiety Theatre, they would not have arrayed
themselves like graven images in the stalls
of the Haymarket to watch Miss Rigl's every
movement as Nadjesda like kitchen eats
posing as Angoras. . fis

Aw the ever sparkling Georgie Barry-
more observed, even in defeat they had
“‘brought pitchers of ice water with them to
douse the newcomers,”’ and yet ice water in
the literal sense was unknown in London in
the eighties. ~ '

This glacial atmosphere in the orchestra
stalls was too near the stage not directly to
affect the performance. The attitude of the
diunclndlndin; ladies of London said as
plainly -as could have words, ‘“Why doés
Barrymore import this American actrees:
when 1 a o »re, able, ready and willing to

‘.'b ey S o %
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of Nadjeads ou.the Len-

Marion Terry, accomplished sister of
the more famous Ellen, who was ridi-
culed and Insuited at a first-night
performance of Murger's ‘“Vie de
Boheme™” at the Royal Court Theatre
in" which she took the part of Mimi

She could afford to ignore the cynical
sneer of the witty Labouchere in ““Truth.”
**As for me, | would rather see a bad girl
who can act Juliet than a good girl who
cannot.”’

The =ame things in effect were leveled at
Mrs. Kendal's domestic virtues.as the typi-
cal British matron, although in her case only
an idiot would have ventured to dispute her
attainments as an artiste. Yetvon the occa-
sion of the first performance of a version
of a Sardou play at the 8t. James Theatre,
then managed by her husband amd John
Hare, a ‘‘smart’’ party In a stage box so
disturbed her principal scene by audible
comments that during the entr’scte they
were requested to either cease amnoying the
artistes or leave the theatre.

It is true that they were not shown the
door, as on the occasion when a New York
chatterbox firced that unpleasant duty on
Madape Nasimova's ma r rather than
have the temperamental A Ppersist in re-
fusing to finish a performance at a Wash-
Jiagton theatre if the loud-spoken lady re-
mained. : ST

E contrast between Emily Rigl's debut
as an actress under Augustin Daly's
management st the Fifth Avenue Theatre
and that of her first appearances in London

was indeed meute. On the former M\
attained

the graceful Austrian, who bad
celebrity as a danseuse, was cordidly greeted

tre in. Ney X pite presence
of ‘the muthor sctor. The glare of light in
the the old

Maurice Barrymore's play ‘‘Nadjezda”
was
when Emily Rigl was Iimported in the.
heroine’s role, much to the chagrin of

“booed” by a London audience

English actresses

The manifestation against the expensively
arrayed Mme. Sorel at the Comedie Fran-
caise recently is nothing compared to the
scene at the old Opera Comique on the night
when poor little Marie Van Zandt was
hooted ‘when it was perceived that she had
evidently been ‘“‘dining out,”’ not wisely,
but too well—as a matter of fact, had been
o indiscreet as to take a little champagne
on an empty stomach. Certainly the scene
at the Gymnase Theatre, when a drama-
tization of Daudet’'s **‘Sapho’’ was produced
there, was very boisterous indeed; and when
Madame Jane Hading as the heroine threw
out the lover's trunk and told Jean, blayed
by Damala, afterward the husband of the
divine Sarah B., that he could follow it
this realistic infraction of the traditions of
““Our Ladies’ Theatre,”" as the Gymnpase
was known, provoked a storm of hisses.

These were not duplicated in this coun-
try when Olga Nethersole savored the story
(dedicated by Daudet to his sons when they

- attained their majority) with a kiss that on

the stage of Paris would have been debarred
from a leading theatre and confined to the
merry Palais Royal and the Varieties buf-
foonery, if even allowed there at that period,
even in“Paris. A kiss on the lips on the
French stage was not introduced till George
Obnet’s ‘‘Serge Panine'' appeared as the
successor of the chaste ‘‘Maitre de Forges.'
Of course, the days when Marie Seebach
excelled in German tragedy plays, ranging
from ‘‘Mary Stuart’” to “Love and In-
“ttigue,’”” and Wachtel sang ““The Postilion
of Lonjumeau’’ jn German are not likely to
be duplintz‘d for a long time to come, In
general, with the exception of the French
theatre, our public is relying on either our
own actors or those who American by
. adoption.  The stage has seldom been so rich
in talent as of recent years; and oisr Ameri-
_can stars and our English visitors cultivate
the gentle art of reciprocity. =
Obviously, the riot at “‘Ome. Night in

TMRome” wn one night {8 London “‘touches
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